Ishiguro's The Buried Giant (2015) , manipulates this permeable boundary between fantasy and reality to explore the formation of collective memory and its relevance to contemporary society. Mitchell even credits Ishiguro's novel for its attempt to ' destigmatize' fantasy: '[f]antasy plus literary fiction can achieve things that frank blank realism can't' (Alter 2015) . Through an examination of atemporal beings and transmigratory processes, the novel suggests how fantasy fiction possesses the unique capacity to imagine new ways of co-existing with radical forms of cultural otherness.
This article will engage with the critical reception of Mitchell's foray into fantasy fiction, before demonstrating how the novel's cosmopolitan strategies of atemporal collaboration respond directly to the socio-political and environmental concerns of an increasingly volatile globalized environment.
The Reality of Fantasy
In a personal conversation with David Mitchell in August 2017, he suggested that the fantastical cosmopolitanism inherent in The Bone Clocks had its roots in his time spent teaching English in Japan. The difficulties in 'translation' and the sense of being an ' outsider' influenced his desire to create an imaginative form of complex interdependence between disparate peoples in his fiction (Mitchell 2017) . Because their souls survive death, atemporal Horologists in the narrative take up residency and inhabit a new body via a process of transmigration -'ingressing' into the new host but carrying with them the collective memories of previous lives as well as acquiring the new memories of their current host. However, as Mitchell declared prior to the release of the novel: 'I don't want to project myself as this great experimenter -I'm not. In any case, the words "experimental novelist" must make your heart sink as much as the words "British magical realism"' (Jeffries 2013) . Rather, by exploring theories of both abstract and actually-existing cosmopolitan engagement within the novel, The Bone Clocks demonstrates how fantastical representations may resonate with the contemporary moment by possessing real-world applicability. It will be suggested that the novel offers alternative perspectives not only for cultural models of diversity and difference associated with cosmopolitanism, but for cosmopolitical power struggles being played out at supranational levels.
Peter Hunt acknowledges that: 'fantasy ' cannot be "free-floating" […] It must be understandable in terms of its relationship to, or deviance from, our known world' (2001, 7) . By linking Holly's life as a mortal to the Horologists' inhabitation of corporeal forms, The Bone Clocks employs an obvious allegory for the frailty and fragility of the human condition. It is on this uneasy balance between fantasy and 'reality' that the narrative lies -an imaginative space in which '[t]elepathy is as real as telephones' (Mitchell 2014, 194) . Mitchell employs his customary metalepsis to acknowledge the precarious position 'serious' authors assume by tackling fantasy as a genre: 'You can look so ridiculous so easily with fantasy' (Schulz 2014) . Crispin Hershey, a fictional author in the narrative (a self-deprecating blend of both Mitchell and Martin Amis), is accused of formulating a fantasy novel that is ' only one-third fantasy. Half, at most', and claims that 'the fantasy sub-plot clashes so violently with the book's State of the World pretensions, I cannot bear to look' (Mitchell 2014, 348; 281 (Mitchell 2014, 363; Mitchell 2014b ).
be a half-fantasy any more than a woman can be half pregnant' anticipates the early reviews Mitchell received (Mitchell 2014, 349) .
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Yet such criticisms neglect the purpose of the permeable border between fantasy and reality in the novel and contradict the ' dual narrative' reading. The widespread usage of supernatural terminology and application of compound neologisms throughout the narrative ('metalife', ' animacide', 'psychovoltage', 'subspeech') convinced some reviewers that Mitchell's use of fantasy failed to cohere with the mimetic and realist representations of contemporary global society elsewhere in the narrative (425, 396, 507, 412 . In attempting to replicate the notion 'that "other ways of living" are as valid as one's own', The Bone Clocks echoes Le Guin's positioning of magic as ' a branch of ethics' as well as ' a metaphor for power' and how it may be exploited for individual gain .
Indeed, a defining feature of ' epic' fantasy fiction is the spectre of global risk, and the subsequent mobilization of disparate groups in order to combat an external threat or environmental catastrophe. As David Gooderham points out, 'fantasy is a metaphorical mode' that describes 'not so much a collection of marvels that which divert readers from ordinary concerns, but a [. . .] fruitful way of speaking about just these concerns ' (1995, 173) . There are obvious ties to be made between pragmatic theories of cosmopolitanism and their application in fantasy fiction. The utilisation of the genre seems especially pertinent in offering visions of emancipatory potential 4 The Bone Clocks was swiftly derided as 'third-rate fantasy poppycock' (Collins 2014) , 'paranormal hooey' (Kakutani 2014) , and a 'knock-off version of "Harry Potter"' (Charles 2014 Through an engagement with fantasy and the supernatural, the novel opens up subversive spaces through which to imagine and address viable threats raised in
Mitchell's earlier novels, not least fears surrounding ecological disaster and the decline of technocapitalism.
Cosmopolitan Memory
The Bone Clocks could even be positioned as the third in a 'global' trilogy (following history (and the memories) of the "Other" -specifically 'the product of a reflexive choice to incorporate the suffering of the "Other"' (Levy and Sznaider 2002, 103) . As Zlatko Skrbis and Ian Woodward note, 'while cosmopolitan memories appeal to ideals of universal empathy and global togetherness, they also need to be historically situated ' (2013, 81) . Openness to forms of alterity is central to Mitchell's fantastical cosmopolitan philosophy, serving as a catalyst for new cultural collectivities and allegiances that span spatial and temporal boundaries.
Esther Little, or Moombaki, the oldest of the known Horologists, is described as a ' collective memory' due to her longevity and memorial archiving of her people's harrowing and largely forgotten cultural history (Mitchell 2014, 414) . After meeting fellow Horologist Marinus (whom we have encountered as a transmigratory presence in
Mitchell's previous novels), she ingresses his mind and inscribes her 'long, long, true name' -forming ' a history of her people' -which is simultaneously 'the names of every host within whose body Moombaki has sojourned' (436). This naming process is a form of cultural renewal by which Esther can be resurrected and thus continue the struggle against the Anchorites' predatory practices. Following the failure of a previous mission to destroy the Anchorites, Esther seeks ' asylum' within Holly (24).
In order to bring her back from this self-imposed stasis the Horologists must ingress
Holly's mind to recover Esther's 'long name' (a collective memory of her various cultural identities). Contemporary theories of cosmopolitanism refer to such cultural engagement as a process of internal globalization by which global concerns become part of local experiences and ethical outlooks: ' cosmopolitanization of memory does not mean the end of national perspectives so much as their transformation into more complex entities' as individuals learn to enjoy a highly reflexive relationship with other cultural perspectives (Levy and Sznaider 2002, 92) . These cosmopolitan memories, then, are both commemorative and possess culturally restorative propertiesallowing for the recognition of ' epochal commonalities, which allow people to identify with cultural representations that originate elsewhere' (93). But more importantly, with regards to the narrative, they ensure that a 'shared sense of the past becomes a meaning-making repository which helps define aspirations for the future' and serve as a catalyst for the emergence of wider transnational solidarities in the future: namely, the success of the second mission to destroy the Anchorite chapel and power source (Levy and Sznaider 2016, 295) .
The novel's antagonists, Anchorites or ' apex predators', are 'metaphorically Vampiric', carnivorously consuming the bodies of humans -or 'bone clocks' -via a decanting process to prevent cellular degeneration and preserve their own singular identity and physical form without acquiring new memories (Mitchell 2014, 383; 452) . The erasure of human memory is a suppression and elimination of cultural diversity, while their innate desire for short-term survival and self-preservation is 
Cosmopolitan Hospitality
Esther's act of 'ingressing' specifically brings into play Jacques Derrida's notion of cosmopolitan hospitality: ' a hospitality invented for the singularity of the new arrival, of the unexpected visitor ' (2000, 83) . Her inhabitation of Holly's 'bone clock' is a form of 'refuge' synonymous with the act of hospitality (Mitchell 2014, 24) . With The nomadic version of the subject as a time continuum and a collective assemblage implies a double commitment, on the one hand to processes to change and on the other to a strong sense of community [...] Our co-presence, that is to say the simultaneity of our being in the world together sets the tune for the ethics of our interaction. Our ethical relation requires us to synchronize the perception and anticipation of our shared, common condition.
A transversal form of shared relational bonding emerges from this. (22) This notion of ' collectively distributed consciousness' enables nomadic subjects to become ' attuned to a shared planetary condition' which actualises 'new forms of cosmopolitan belonging' and foregrounds the importance of ethicality (19). Such a 'translational' form of cosmopolitan hospitality, in which ' a unitary and "homebound" subject gets redefined in terms of multiple belongings, non-unitary selfhood and constant flows of transformation', suggests cosmopolitanism to be a progressive form of becoming (Braidotti 2006, 17) . (Rapport 2012, 209) . In this sense, The Bone Clocks points towards a form of 'narrative hospitality' offered by fantasy fiction, concerning the 'mutualities of playing hosts and guests to one another', and the development of a 'storied reality […] whose reciprocal hosting and guesting suggests a route to global sociality ' (208; 210) .
The lifespan of Holly Sykes (as the timeframe for the narrative structure) indicates how suddenly humanity may find itself facing global catastrophe but, more importantly, as O'Donnell acknowledges: 'if the allegory of the Atemporals is folded into 7 Helen Young notes that fantasy fiction in general has historically lacked 'racial diversity in characters, themes, and structures' and remains ' exclusively concerned with white, Western culture ' (2010, 351) .
By drawing attention to the global consciousness the Anchorites seek to destroy, Mitchell is resisting such representation. In this sense, he is once again proving himself to be an heir to Le Guin, who would reveal her protagonists, such as Ged in A Wizard of Earthsea (1968) or Genly Ai in The Left Hand of Darkness (1969) , to be racially diverse at later points in her narratives, thus challenging preconceived assumptions by the reader.
the picture, as Esther Little is folded into Holly, the single lifetime is not really single, but a collective assemblage of pasts, memories, and experiences ' (2015, 180) . The transmigration of the Horologists, then, serves as a fantastical analogy for global hospitality at an abstract micro-level. However, more realistic forms of hospitality come to define the concluding stages of the narrative as Mitchell establishes a dynamic synergy between fantasy and reality that responds to the contemporary moment.
Global Endarkenment
The One' (525). The cut-throat individualism of neoliberalism and rampant technocapitalism, alongside the selfish disregard for environmental damage, has resulted in a mercurial and turbulent civic society and a melancholy populace: 'grief for the regions we deadlanded, the ice caps we melted, the Gulf Stream we redirected, the rivers we drained, the coasts we flooded […] My generation were diners stuffing themselves stupid' (533). The evident criticism of the Anchorites' fantastical practices of self-preservation is reflected in Mitchell's pointed critique of humanity's failure to address an impending climatological disaster. Esther's observation that 'the future looks a lot like the past' evokes civilisation's omnivoracious capacity for a ceaseless process of infinite creation and destruction, symbolised by the ouroboros 'writhing snake' symbol of the Anchorites' chapel, depicted 'in the circular act of consuming its own tail' (502; 495). Crucially, for Levy and Sznaider, a 'future-oriented dimension is a defining feature of cosmopolitan memory' and should be 'largely based on the recognition and the desire to prevent or limit future ecological disasters', linking the fantastical notion of cosmopolitan memory to the sobering vision of environmental degeneration (2002, 101; 102) .
In this brutal landscape of technological scarcity and food shortages, the inhabitants of West Cork are controlled by the Pearl Occident Company who own the 'Lease Lands' and protect the 'Cordon'; however, the withdrawal of the Chinese consortium leads to the emergence of warring local factions and the construction of a 'new exclusion zone' regularly threatened by 'Boat People landings' -a migratory movement of 'thousands of hungry, rootless men, women and children' (Mitchell 2014, 524) . This disturbing vision of forced migration brings more pragmatic and realisable forms of cosmopolitan hospitality into focus. Holly, now in her old age, cares for her granddaughter, Lorelei, and a young refugee named Rafiq, a member of the 'Boat People'.
Allowing Rafiq across the threshold of her home reflects Seyla Benhabib's acknowledgment that cosmopolitanism involves ' enlarging the compass of our moral sympathy ever wider so that more and more human beings appear to us as "concrete other"
for whose right as "generalized others" we are willing to speak up and fight ' (2011, 93) .
Rather than the abstract and fantastical form of non-corporeal asylum granted to Esther, Holly's localised act of Derridean hospitality (offering refuge to those seeking asylum) represents an ethical commitment to cross-cultural interdependence, indicating how '"others" include not just those found in the immediate community, but all those whose fates are interlocked in networks of economic, political and environmental interaction' (Held 1995, 228) . In this sense, a recognition of the links between ethical agency towards others and an awareness of ecological sustainability are promoted as key features of the globally-conscious, cosmopolitan subject. Holly's grandchildren, but for Holly -a 'bone clock' whose lifespan structures the novel -there can be no 'lifeboat and miracles' to avert civilizational decline: 'humanity is on its own and always was' (547).
The Bone Clocks could not speak more to the 'reality' of the human condition, the title suggestive of the fact that time is running out for civilization in general. humanity's world-creative potential as well as its tragic (self-) destructiveness ' (2010, 89) .
Remove the fantasy-infused neologisms, and more supernatural elements of the subplot, and the narrative engages with Mitchell's customary thematic concerns:
the potential for global society to forge new collectivities and configurations necessary in overcoming current cultural inequalities and corrosive ecological practices prevalent under global capitalism. And yet, the supernatural register in The Bone
Clocks also becomes an aperture through which to explore individual and communal ethical agency. By resisting the abstract escapism of fantasy fiction, the novel demonstrates the genre's innate capacity to reach beyond the limits of realism and imagine potential dystopian crises on the horizon. The Horologists' war functions as a wider metaphor for humanity's capacity for conservation and supra-national collaboration versus the human tendency towards entropic decline and self-preservation. Mitchell
'risks fantasy' in order to ' address mortality from an impossible dimension beyond its limits as, paradoxically, a condition necessary and sufficient to human survival' (O'Donnell 2015, 166) . In an attempt to '[r] edraw what is possible' through the interrelationships of human and supernatural entities, the novel gestures towards fantasy fiction's capacity to extend future discussions of cosmopolitanism in new and innovative directions, offering an insight into the fragile and uncertain terrain of twenty-first century life (Mitchell 2014, 135) .
